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The exhibition Public Services brings together projects by artists and architects
whose works and research deal with problems involving the service sector in
contemporary urban environments. These projects represent a critical considera-
tion of alternative models of public services, which, ideally, are tounded on the
principles ot openness, access, equality, participation, mobility, adaptability,
and transtormativity. When artists today think about structures and forms in the
contemporary city, they think above all about the importance of open commu-
nication within urban structures. By occupying the space that lies between the
many ditferent users of cities, corporate capital {and its interests], and the urban
structure, they draw attention to processes of degradation and appropriation, bor-
ders between public ond private, the de-industrialization and agrarianization ot
cities, and so on, while developing new public-service models based on partici-
pation, exchange, ond solidarity.

Public Services presents five different starting points for engagement and five
explicitly subjective approaches. These projects and creative works have been
concelved as torms of immediate and physical intervention In the structure of the
city, as social interaction, as a virtual utopian scheme, etc. In terms of their
goals, these works may be either indirect or immediate, action-based ar utopian.

Marjetico PotrE is interested in the city as o multilayered spatial and social
organism. Her works reflect the tragmentary and contradictary experience of the
urban environment. She justaposes different locations and cities so as to create
comparisons between disparate corners of the globe. In doing so, she attempts to
understand how the urban context reacts to its own failings. The project she put
together for the 3rd Liverpool Biennial deals with alternative sources of energy
and their placement in a degraded environment. A balcony with a wind turbine
was Installed on the fourteenth flaor of the Bispham House tower block. The
project helped to improve the living conditions of two tamilies.

Paula Roush works in a variety of megia — architecture, sound, video, photog-
raphy, installation, etc. Her recent project 505:0K [Save Our Souls: Zera Kill-
ings), organized in the London neighborhood of Bermandsey [known as Biscuit
Town), brought together local residents and employees of now-closed Peek Freans
Blscuit Factory to produce an "emergency biscuit.” As part of a series of events
highlighting the area’s history, they produced a new series ot nutritional bis-
cuits, packaged as emergency food rations. The first stage of the project was a
week of workshops that compiled the reminiscences of those who had warked in
the factory. The second part gathered together four hundred volunteers, who then
participated in the operation SOS:0K, the largest simulation of an emergency taod
reliet program ever to take plee in London.

In her projects, Apolenija Suster3it employs various media [architecture, video,
photegraphy, social interaction) in order to actively engage the urban space.
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She is interested in active intervention, the transtormation of spaces, and the
resociglization of the urban environment. Her projects respect the site-specific
aspects of a given location, very otten using them as their starting point. By es-
tablishing a public dialogue within the context of varigus forms of public services
— whether o video library or a consultancy tor home interior design — she inter-
venes in day-to-day relations and otfers new answers to the question of the role
of art in todoy's world. Her project Prototype for a Selt-Employed Economic Unit
was developed as a support structure for creating new jobs.

CODE:RED is an ongoing collaborative research project thot investigates the area
ot intormal parallel economies, especially those practiced by urban minorities,
such as sex workers. The conceptuol basis for the model Working Unit 201 grew
out of a collaboration with the architect &nja Ploniscek, historion Petra Hoblaj,
and the International Organisation for Migrations (I0M). This new model of mobile
architecture is designed to serve as a bosic module that can be adjusted to meet
the needs of the independent work of sex workers. Eosily nssembled, the camper
Warking Unite 201 provides a simple form ot transport that can be easily con-
nected to existing energy sources ond sanitation systems; alternatively it may
be odapted tor selt-provision system. The Waorking Unit 201 module was inspired
by numerous utopion and real urbanistic and orchitectural models from the late
1960s, for example, Peter Cook's concept of the Plug-In City and the diametric
concept of New Bobylon, which were concelved os collective social projects and
which predominantly operated as a specific projective frame tor creating new
situations.

Temporary Services is a Chicago-based art collective that has been in operation
since 1998. It is made up of Brett Bloom, Marc Fischer, and Saolem Collo-Julin.
Through numerous public actions, exhibitions, and interventions, the collective
problematisizes such issues os authorship, public property, alternative distri-
bution, and the 1ike. Along with several other related initiatives, Temporary Sery-
ices runs on experimental center in Chicago tor visual culture, creative urbanism,
social gatherings, and so on. Through the center, Temporary Services has helped
create an independent network of similar initiotives both in Chicago and beyond.
Temporary Services is primarily interested in ephemeral public projects that
operate outside conventional or ofticial cotegories of public expression. With its
Binder Archive Temporary Services developed a new strategy tor bringing large
projects to different qudiences in an octive way. Binders — produced by artists,
organizations, archivists, and other groups — aore filled with photographs, draw-
ings. documentation, tactile objects, etc., and stored in plaostic sleeves. Each
binder is o self-contained project or archive of the work of a group or an indi-
vidual.
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2 8 foF af e 2 10 'd ;
ey %m:-%%m” %""’fha% >PHOTO BY: msdm

o
o lc{‘*?.,ﬂ Wrnra Ll"aﬂ.‘?m Coly,
. 25 Ehm Mo >IN COLLABORATION WITH: Frances Coleman
SSeryy N of Coleman project space
ar ":l'-..a'l
':g; "ot ol
U8 T8ligy i SR i
iy fnu.? & Peraliog, & Chry i -
O O ragy =4 ¢ X > Installation ¢ » Documentation
‘Iu"QqE, %’t% ﬂr%cy
e R
= o ﬂBdl-,b nﬂrbﬁ 81'.‘“&“{
L_MC}?”‘P w“ﬂm
_ Detoper 2004 Coleman Froject

4 def%‘-"‘ﬂ% During
omary

Space was occupied with operation SO5:
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largest ever simulation of an Emergency
reliet Food operation in London fo test the
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The mock reliet food operation was held
at the art gallery in Webster Road, on the
site adjacent to the former Peek Freans.
Known as ‘the biscuit town’, it was the
first biscuit factory to be involyed in a
food rescue operation, that of feeding the
starving population Of Paris, after the
raising of the siege of the city, which took
place during the Franco-German war of
1870. During the exercise, more than 400
volunteers pretendeq to be the victimes

Of a major terror attack and underwent g
food assistance operation, which involved
the distribution of appropriate and nutri-
tious biscuits on a timely basis by the
relief crew to the starving population, A
Spokesperson for the London Emergency

Services said thqt “the exercise was qgs
realistic as possipie™.
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